MC Packet 
[image: image1.png]Questions 11-22. Read the following passage carefully before you choose your answers.
This passage i taken from an autobiographical work writen in the mi oentieth contury

Up o the corner lved a drunk of legend, a true phenomenon,
who could surely have qualiied as the king of all the world's winos.
He was neither poeti ike the others nor ambitious like the singer

Line(to whom we'l presently come) but his drinking bouts were truly

() awenspiring and he was not without his senstivity: In the throes
of his passion he would shout to the whole wide world one concise
‘command, “Shut up!” Which was disconcerting enough (o ll who.
heard (except, perhaps, the singer), but such were the labyrin-
thine acoustics o courtyards and areaways that he seemed to

(10) direct his command at me. The writr's block which this produced
is indescribable. On one heroic occasion he yelled his obsessive
‘command without one interrupton longer than nccessary 1o take.
‘another drink (and with no appreciable loss of volume, penera-
tion or authority) for three long summer days and nighs, and

(15)  shorty aterwards he died. Just how many line of aitated prose
e cost me Il never know, butin al that chaos of sound I sym-
pathized with his obsession,for I, 0o, hungered and thirsted for
quiet. Nor did he inspire me to a painfulidentication, and for
that L was thankful Identiication, after al, involves foclings of

(20)guiltand responsibily, and, since T could hardly hear my own
typewriter keys, et in no way accountable fo his condition. We
were simply fellow victims of the madding crowd. May he restin
peace.

No, these more invalved feclings were aroused by a more nti-

(25) mate source of noise, one that got beneath the skin and worked
into the very siructure of one’ consciousness—like the fate”
molifin Beethoven's Fifth or the knockingatthe-gates scenc in
Maceth. For at the top of ur pyramid of nise there was a singer
who lved dircctly above us; you might say we had a singer on our

(30 celling.

Now, [ had learned from the jazz musicians  had known as a
bay in Oklahoma City something ofthe discpline and devotion to
his art required of the artst. Hence | knew something of what
the singer faced. These jazzmen, many of them now world-amous,

(35) lived for and with music intensely. Their driving mofivation was.




     [image: image2.png]neither money nor fame, but the will to achieve the most eloquent
expression of idea-emotions through the technical mastery of
their instruments (which, incidentally, some of them wore as a
priest wears the cross) and the give and take, the subtle rhyth-
(40)  mical shaping and blending of dea, tone, and imagination

demanded of group improvisation. The delicate balance struck
between strong individual personality and the group during those
early jam sessions was a marvel of social organization. I had
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(50)

‘earned too that the end of all this discipline and technical mas-
tery was the desire to express an affirmative way of ife through
its musical tradition and that this tradition insisted that cach
artist achieve his creativity within its frame. He must learn the
‘best of the past, and add to his personal vision. Life could be harsh,
loud, and wrong if it wished, but they lived it fully, and when they
expressed their attitude toward the world it was with a fluid style:
that reduced the chaos of iving to form.

“The objectives of these jazzmen were not atall those of the
singer on our ceiling, but, though a purist committed to the mas-
tery of the bel canto style, German lieder, modern French art




      [image: image4.png](55) songs, and a few American slave songs sung as if bel canto, she
was intensely devoted to her art. From morning to night she
vocalized, regardless of the condition of her voice, the weather,
or my screaming nerves. There were times when her notes, sifting
through her floor and my ceiling, bouncing down the walls and

(60) ricocheting off the building in the rear, whistled like tenpenny
nails, buzzed like a saw, wheezed like the asthma of Hercules,
trumpeted like an enraged African clephant—and the squeaky
‘pedal of her piano rested plumb center above my typing char.
After a year of noncooperation from the neighbor on my left

(65) became desperate enough to cool down the hot blast of his pho-
nograph by calling the cops, but the singer presented a serious
ethical problem: Could I, an aspiring artist, complain against the
‘hard work and devotion to craft of another aspiring artist?




[image: image5.png]1. The speaker in the passage can best be described as a person who
s committed to developing his skill as a writer
(®) s actually more interested in being a musician than in being a writer
(© has talent as both a musician and a writer
(®) s motivated very differently from the jazz musicians that he describes
(#) aspires to greatness but knows that he will never achieve it




[image: image6.png]12, That the speaker “sympathized with” the drunk’s “obsession” (lnes 16-17) is
ironic chiefly because the drunk
) agitated the speaker purposely and distracted him from his writing.
(5) was not “poetic” (lne 3) and had no basis for his obsession
(©) actually disturbed the speaker less than did the singer
(0) had little “sensitivity” (ine 5) and was undeserving of sympathy
(&) was amajor source of the noise from which the speaker wished to escape

13. It can be inferred that the speaker and the druak were *fellow victims™
(ine 22) in that
@ both had lost control of their passions
(5) neither received support from friends or relatives
(©) each had in a different way proven to be a falure
(0) neither was any longer able to feel guil or responsibility
() both were tormented by distracting disturbances.

14, In context, the word “intimate” (lines 24-25) s best interpreted to mean
@ suggestive and lyrical
(®) tender and friendly
(©) inexorably penetrating
(0) sensual and charming
() strongly private




[image: image7.png]15. The speaker mentions Beethoven's Fifth and Macbeth (ines 27-28) as examples
of which of the following?
W) Masterly creations flawed by insidious moifs and violent scenes
(5) Works of art famous for their power to annoy audiences
(©) Splendid artistic achievements often performed unsatisfactorily
() Artistic compositions with compelling and unforgeltable clements.
® Classic masterpieces with which everyone should be familiar




[image: image8.png]16. The description of the “delicate balance” (line 41) achieved at jazz jam sessions.
‘contributes to the unity of the passage in which of the following ways?
@) As a contrast to the situation in the speaker’s neighborhood
(@) As a condemnation of the singer's lack of talent
(©) As a parallel o the drunk’s attitude toward the world
() As an indication of the essential similarity between art and life
() As a satirical comment on the speaker’s own shortcomings




[image: image9.png]17.

According to the speaker, the jazz musicians that he knew as a boy attempted to

do allof the following ExcerT

® become technical masters of the instruments on which they performed

(@) blend forms such as the slave song and the spiritual into carefully.
structured performances

(© achieve individuality and virtuosity within the confines of their musical
tradition

(®) communicate their beliefs and attitudes in a positive manner through their
performances

(® combine their talents with those of others in extemporancous group.
performances

18, The speaker's atitude toward the jazz musicians is best described as one of
@ idolatrous devotion

(® profound admiration

(© feigned intimacy

19,

“The speaker suggests that the jazz musicians to whom he refers accomplish
which of the following by means of their art?

W) They hold a mirror to nature.

(8) They prove that music is superior to other art forms.

(© They provide an ironic view of the world.

(©) They create order from the disorder o lfe.
(®) They create music concerned more with truth than beauty.

In the sentence beginning “There were times” (lines 58-63), the speaker employs.
all of the following Fxcerr

W concrete diction

(@) parallel syntax

© simile

® understatement

(® onomatopoeia





 [image: image10.png]21 In the passage, the drunk, the jazz musicians, and the singer all share which of
the following?
@ Aninability to identify with others
(®) Anintense application to a single activity
(© Aconcern more with individualiy than with tradition
® An ambivalent fecling about their roles inife
(&) A desire for popular approval




  [image: image11.png]22 The style of the passage as a whole is most accurately characterized as.
W abstract and allusive
® disjointed and efusive
(© informal and descriptive
®) complex and pedantic
() symbolic and terse




[image: image12.png]Questions 23-33. Read the following passage carefully before you choose your
answers. This passage s taken from a twentieth-century book about China.

“Throughout her history China had believed herself the center
of civlization, surrounded by barbarians. She was the Middle
Kingdom, the center of the universe, whose Emperor was the Son

Line of Heaven, ruling by the Mandate of Heaven. Convinced of their

(5) superior values, the Chinese considered that China's greatness.
was owed to principles of social order over a harmonious whole.
A outsiders whose misfortune was to live beyond her borders.
were *barbarians” and necessarily inferiors who were expected,
‘and indeed required, to make their approach, if they insisted on

(10) coming, bearing tribute and performing the kowtow in token of
‘humble submission.

From the time of Marco Polo to the eighteenth century, visiting
‘Westerners, amazed and admiring, were inclined to take China
at her own valuation. Her recorded history began in the third

(15) millennium .c. her bronzes were as old as the pyramids, her
classical age was contemporary with that of Greece, her Confu-
cian canon of ethics predated the New Testament f not the Old.
‘She was the inventor of paper, porcelain,silk, gunpowder, the
elock and movable type, the builder of the Great Wall one of the

(20) wonders of the world, the creator of fabrics and ceramics of ex-
quisite beauty and of an art of painting that was sophisticated
‘and expressive when Europe's was stil primitive and fla ...

‘When at the end of the eighteenth century Western ships and mer-
chants surged against China's shores, cager for tea and sk

(25) and cotton, they found no reciprocal enthusiasm. Enclosed in the
isolation of superiority, Imperial China wanted no influx of
strangers from primitive islands called Britain or France o Hok
Iand who came to live of the riches of the Middle Kingdom bearing.
‘only worthless artcles for exchange. They had ugly noses and

(30) coarse manners and wore ridiculous clothes with constricting
sleeves and trousers, tight collars and coats that had tails down
the back but ailed to close in front. These were not the garments.
of reasonable men.

A pastoriented society, safe only in seclusion, sensed a threat

(35) from the importunate West. The Imperial Government raised
every barrier possible by refusals, evasions, postponements, and





    [image: image13.png]‘prohibitions to foreign entry or settlement or the opening of for-
mal relations. Splendidly remote in the *Great Within” o the
Forbidden City of Peking, the court refused to concern itself with
(40) " the knocking on its doors. It would admit foreign embassics who
‘came to plead for trade treaties only if they performed the ritual
of three genuflections and nine prostrations in approaching the
‘Son of Heaven. British envoys, after surmounting innumerable
obstacles to reach Peking, balked at the kowtow and turned back
(45) empty-handed.




[image: image14.png]The principal contrast employed by the author in the passage is between
@ pastand present

(®) wisdom and foolishness

(© Imperial China and Europe

®) civiization and barbarism

® technology and art

. In paragraph 2, which of the following rhetorical devices is most in evidence?
@ Appeals to authority
(8) "The massing of factual information
(© The use of abstract generalizations
(® Impressionistic descriptive writing
(® The use of anecdote
. The primary rhetorical function of lines 14-22is to
W provide support for a thesis supplied i lines 1-2
(@ provide evidence to contrast with that supplied in the first paragraph
(© present a thesis that will be challenged in paragraph three
(®) introduce a series of generalizations that are supported in the last two
paragraphs
(® anticipate objections raised by the ideas presented in lines 12-14
Lines 14-17 contain which of the following?
W Elaborate metaphor
(® Parallel syntax
(© Asingle periodic sentence.

(® Acompound subject
® Subordinate clauses

. In the last sentence of paragraph 2 (lines 18-22), which of the following words is
parallelin function to “inventor” (line 18)?
W “clock” (ine 19)
® “one” (ine 19)
(© “creator” (ine 20)
® “art” (lne 21)
) “Europe’s” (line 22)




 [image: image15.png]28, Inline 28, “bearing” modifies

£

20,

W “Imperial China” (lne 26)

(@ “strangers” (ine 27)

(© “primitive islands” (ine 27)
®) “riches” (ine 28)

® “Middle Kingdom” (ine 28

“The point of view expressed in “They . . men” (lines 20-33) is that of
W the author

(@ presentday historians

(© eighteenthrcentury British merchants

(® cighteenthcentury Chinese

® presentday Chinese

“The word *importunate” (lne 35) is reinforced by the author’s later reference to
@ “prohibitions to foreign entry” (lne 37)

(® “formal relations” (lnes 37-38)

(© “knocking on its doors” (line 40)

(®) “the ritual of three genuffections” (lines 41-42)

@ “emptv-handed” (line 45)




[image: image16.png]31. Which of the following best describes the first sentence of paragraph 4
(ines 34-35)7
W) The author's interpretation of China's situation in the late eighteenth century
() An objective summary of eighteenth-century Europe’s view of China,
(© Achallenge o the opinions in paragraph 3
(@ Arestatement of the ideas in paragraph 2
® Aconclusion rebutted by information in paragraph 4

32, Which of the following characteristics of Imperial China or Britain is most
emphasized in paragraph 47
W Britain's adaptability to foreign customs
(®) Imperial China's aloof and insular attitude toward Europeans
(© Imperial China's wisdom in relying on tradition and ceremony
(®) Briain's desperate need for foreign trade
(® "The splendor of the Imperial Chinese court

33, The tone of the passage is best described as

W scornful and unsympathetic
(® reverent and respectful

(© acerbic and cynical

(®) serious but aintly condescending
() irate but carefully judicious.





[image: image17.png]Questions 34~43. Read the following passage carefully before you choose your

©
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This pasage s aken rom a fwentieivceniury book.

The town sits in  vale between two roundedboff,thickly
‘wooded mountains. Hot mineral waters pour out of the mour-
tinsides, and the hilsfor miles around crupt with springs, some
of them famous and commercial, with bottled water for sal,
others trickling under rotten leaves in decp woods and known
only to the natives. From one spring the water gushes milky and
sulphurous. From another it comes forth laced with arsenic.
Here it will be heavy with the tast of rocky carth, there, as
sweet as rainwiater. Each spring possesses its magical healing
properties andits devoted, beleving imbibers.In 1341, on the
journey that proved to be his last, Hernando de Soto encountered
riendly trbes at these springs. For a thousand years before him
the mound-building Indians who ived in the Mississippi Valley
had come here to cure their theumatism and activae their slug-
gish bowels.

“The main street of town,cuttng from northeast to southwest,
is schizoid, lned on one side with plate-glass store fronts and on
the other with splendid white stucco bathhouses, cach with ts
noble portico and verands, strung along the street ke stones in
an oldfashioned necklace. All but one of the bathhouses are
closed down now. At the head of the strect, on a platcau, stands
the multistoried Arlington, 2 1920s resort hotel and a veritable
ducal palace in yellow sandstone. Opposit, ronted in mirrors
‘and glittering chrome, is what once was a gambling casino and




     [image: image18.png](25) is now a wax museum. “The Southern Club,” it was called in the
days when the dice tumbled across the green baize and my father
waited for the results from Saratoga to come in over Western
Union. Lots of other horsebooks operated in that same neigh-
‘borhood—the White Front, the Kentucky Club—some in back




     [image: image19.png](30) rooms and dives in which no respectable person would be seen.
But the Southern was another thing. Gamblers from Chicago
‘strolled in and out in their ice-cream suits and their two-tone




   [image: image20.png]@5)

“0)

(45)

shoes and nothing smaller than a C-note in their pockets. Pack-
ards pulled up to the door and let out wealthy men with showy
‘canes and women in silk suits and alligator pumps who owned
stables of thoroughbreds and next month would travel to
Churchill Downs. I saw this alien world in glimpses as Mother
‘and I sat at the curb in the green Chevrolet, waiting for the last
race at Belmont or Hialeah to be over so that my father could
figure the payoffs and come home to supper.

“The other realm was the usual realm, Middletown, Everyplace.
‘Then it was frame houses, none very new. Now it is brick ranches
‘and splis, carports, nlaid nylon carpet, and drawdrapes. Now
the roads are lined with a pre-fab forest of Pizza Huts, Bonanzas,
ninety kinds of hamburger stand, and gas stations, some with




     [image: image21.png]an occasional Southern touch: a plaque, for example, that reads
“Serve-USef.” In what I still remember as horse pasture now
stands a windowless high school—windowless—where classes
range up to one hundred, and the teacher may not be able to lears

(50) everybody’s name. My old elementary school, a two-story brick
thing that threatened to fall down, had windows that reached to
the fourteen-foot ceiling. We kept them shut only from November
to February, for in this pleasant land the willows turn green and
the winds begin sweetening in March, and by Aprl the irs and

(55) jonquils bloom so thickly in every yard that you can smell them
on the schoolroom air. On an April afternoon, we listened to the
creck rushing through the schoolyard and thought mostly about
crawdads.




[image: image22.png]34, The passage as a whole is best described as
® 2 dramatic monologue
(®) a melodramatic episode.
(© an evocation of a place
® an objective historical commentary
® an allegorical fable-

5. The speaker's reference to Hernando de Soto's visit to the springs in 1541
(ines 10-12) serves primarily to
@) clarify the speaker's attitude toward the springs
(® exemplify the genuine benefis of the springs.
(© document the history of the springs
(@) specify the exact location of the springs
(® describe the origin of beliefsin the springs’ magical propertics

36. With which of the following pairs does the speaker illutrate what she means by

“schizoid” in line 172

®) “plate-glass store fronts” (line 17) and *splendid white stucco bathhouses™
(ine 1

(®) “stones in an okdfashioned necklace” (ines 19-20) and “fronted in mirrors.
‘and littering chrome” (ines 23-24)

(© “the multistoried Arlington” (ine 22) and *The Southern Club" (lne 25)

(®) “once was a gambling casing” (line 24) and “now a wax museum” (line 25)

() “Chicago” (line 31) and “Churchill Downs” (ine 37)





[image: image23.png]37, In describing the bathhouses and the Arlington hotel (ines 18-23), the speaker
‘emphasizes their
® isolation
(®) mysteriousness.
© corruptness
®) magnificence
(®) permanence
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“The sentence structure and diction of lines 28-37 (“Lots of other horsebooks ...
travel to Churchil Downs”) suggest that the scene is viewed by

@ an impartial sociologist

(®) afascinated bystander

(© a cynical commentator

(®) an argumentative apologist

® 2 bemused visitor

‘The atitude of the speaker toward the gamblers from Chicago is primarily one of
W awe

® suspicion

(© disapproval

® mockery

® indifference

“The terms *Middletown, Everyplace” (ine 41) are best interpreted as
@ nicknames used by local residents for their town

(®) epithets referring to the homogeneity of American suburbs

(© euphemisms for an area too sprawling to be called a town

(®) names that emphasize the town's prominence as a cultural center
(® evidence of the town's location at the heart of varied activiies.

‘The speaker mentions the *Serve-U-Sef” plaque (ine 47) chiefly as an example of
W appealing wit

(@ churlish indifference

(© attempted folksiness.

® double entendre

® inimitable cecentricity

“The speaker’s tone at the conclusion of the passage (lines 50-58) is primarily one

of

@ poignant remorse

(@) selfdeprecating humor

(© feigned innocence

®) lyrical nostalgia

® cautious ambivalence

‘Which of the following is most ikely a deliberate exaggeration?

@ “the water gushes milky and sulphurous” (ines 6-7)

(®) “For a thousand years before him" (ine 12)

(© “back rooms and dives in which no respectable person would be seen”
(ines 29-30)

(® “women in silk suits... who owned stables of thoroughbreds” (lines 35-36)

(® “ninety kinds of hamburger stand” (line 45)




[image: image25.png]Questions 44-55. Read the following passage carefully before you choose your answers.
This passage i taken rom a contemporary book about engineering and technologs.
A major atraction at the Paris Exposition of 1867
was the locomoive America.Is cab was crafted of
ash, maple, black walnut, mahogany, and cherry. Its
Line_boiler smokestack, valve boxes, and cylinders were
() covered with a glisening sifvery materil. The tender
‘was decorated with the arms of the Republic,a
portrit of Ulysses S. Grant, and a number of
elaborate scroll. Other machinery of the day
exhibited similar characteristics. Steam engines were.




[image: image26.png](10) built in “Greek revival” style, featuring fluted
‘columns and decorated pedestals. On a printing press
called The Columbian cach pillar was a caduceus—
the serpent-entwined staff of the universal messenger,
Hermes—and atop the machine perched an cagle with

(15) extended wings, grasping in it talons Jove's
thunderbolts, an olive branch of peace, and a
‘cornucopia of plenty, all bronzed and gilt.

It litle remembered today that wellinto the late
nincteenth century most American machine

(20) manufacturers embellished their creations. While this
practice pleased the public, some observers
considered it anomalous. A writer in the British
periodical Engincering found it “extremely difficult to
‘understand how among a people so practical in most

(25 things, there is maintained a tolerance of the
grotesque ornaments and gaudy colors, which as a
rule rather than an exception distinguish American
machines." An exasperated criic for Scientific
American asserted that “a highly colored and

(30) fancifully ornamented picce of machinery is good in
the inverse ratio of the degree of color and
ornament.”

By the beginning of the twentieth century, machine
‘ornamentation yiclded to clean lines, economy, and

(35) restriction to the essential. “Form follows function”
became the precept of a new machine acsthetic.
Creators of exoic contraptions like the locomotive:





[image: image27.png]‘hypocrites and worse. Yet in their reluctance to give
(40) up adornment—ridiculous as it might have scemed—
these designers were in fact expressing a discomfort
we all share, an uneasiness in the face of
mathematical severity.
“The new machine aesthetic, the admiration of
(45 slickness and purity of ine, spread from factories and
‘power plants into every area of society. The term
“industrial design” was first used in 1913, and by
1927 the famed Norman Bel Geddes was calling
‘himself an “industrial designer.™ During the twenties
(50) and thirties practically every human ar ifact was
repatterned in the new mode. Lamps, tables, and
chairs; toasters, refrigerators, and clocks; plates,
goblets, and flatware—all were simplified, trimmed,
‘and reshaped. Even the humble pencil sharpener did
(55) not escape; Raymond Loewy created a streamlined,




[image: image28.png]‘chrome mode in 1933.
‘Along with the revolution in style, came many

theories about why it was happening—admiration and
‘emulation of the machine being only one. The new

(60) simplicity it was claimed, was democratic at heart,a
rebellion against the baroque ornateness of older,
autocratic societies. A more jaundiced view held that
the new vogue was intended to distract the masses in
‘hard times, or simply to help promote the sale of

(65) products by giving the machine a good name.




[image: image29.png]" John F. Kasson, Civilizing the Machine: Technology and Republican Valuss in
America 1776-1900 (New York: Grossman Publishers, The Viking Press, 1976),
Chaoter 4. “The Aesthetics of Machinerv.” pp. 139-180.




[image: image30.png]#“Machine Tools at the Philadelphia Exhibition,” Engineering (26 May 1876),
5. 427 cited by Kasson. see note 1 above.




[image: image31.png]* “The International Exhibition of 1876, Scientific American Supplement (17 June
1876). . 386, cited by Kasson. see note 1 above.




[image: image32.png]“Richard Guy Wilson, Dianne H. Pilgrim, Dickran Tashjian, The Machine Age in
America 19181941 (New York: The Brooklyn Museun in association with Harry
'N. Abrams, Inc., 1986)., p. 85.




[image: image33.png]4. Which of the following best states the subject of the passage?

(W) The senselessness of ornamentation

(®) The development of modern machinery

(© A popular revolt against methods of industrial production
(®) A change in the aesthetics of machine design

(®) The historical development of acsthetics

45, In context, which of the following changes to the sentence in lines 5-8,
reproduced below, would make it more parallel to the preceding sentences?
The tender was decorated with the arms of the Republic, a portrait of Ulsses S.
Grant, and a number of elaborate scrols.
®) Change “The tender” to “Its tender”

(®) Begin with “And thus”

(© Change “The tender was decorated with” to “The decoration on the tender was™
(®) Begin with “Also Noteworthy,”

() Change “The tender was” to “The tender, in addition, was”




[image: image34.png]Which of the following is being referred to by the abstract term “characteristics”
(ine 9)7

@ “boiler, smokestack, valve boxes” (ine 4)

(® “The tender” (line 5)

(© “a number of elaborate scrolls” (ines 7-8)

(®) “Steam engines” (line 9)

(® “aprinting press” (ine 11)

. The tone of lines 18-20 C1ts ... creations”) can best be described as

W disbelieving.
(® uncertain
(© objective
®) exasperated
® relieved

Which of the following is an accurate reading of ootnote 22
@ Anarticle by John : Kasson appears on page 427 of Engineering.
@) “Machine Tools at the Philadelphia Exhibition” was published in Nevw York.
(©) The article “Engincering” can be found on page 427 of “Machine Tools at the
Philadelphia Exhi
(©) “Machine Tools at the Philadelphia Exhibition” is an article published in the
May 26, 1876, issue of Engincering.
©) Engineering i an article cited by John F. Kasson.

Both of the writers quoted in paragraph 2 (lines 18-32) view elaborately
decorated machinery as

W amusingly imaginative

(@ inherently impractical

(© typical of European inventions

(®) reflective of the complexity of machines,

® likely to prove too costly to produce




[image: image35.png]50. Lines 39-43 (“Yet..... severity”) imply that human beings share which of the
following?
W Apreference for some sort of embellishment
(®) Anatural curiosity about ideas.
(© Aninnate indifference toward designers and design
(@ Afear of shifs in cultural styles and taste
(® Arejection of the principle of symmetry

51, The reference to the first appearance of the phrase “industrial design” (lne 47)
servesto
® note how a new expression can be mocked by experts
(@) explore the ways in which form is determined by function
(© support the authenticity of the movement toward ornamentation
(®) detail the ways in which simplicity of form became overdone and outdated
(® highlight how two seemingly unrelated terms became popularly linked




[image: image36.png]. The purpose of footnote 4 is to inform the reader that the quotation in line 49

W has been attributed to three different designers

(® was first cited in 1918

(©) was the inspiration for an exhibit at The Brooklyn Muscum

(©) isin an article in The Mackine Age in America 19181941 written by
Harry N. Abrams, Inc.

) appears in a book written by Wilson, Pilgrim, and Tashjan and published
in 1985

“The structure of ines 49-56 (“During ... 1933") can best be described as
W) an exaggeration followed by a series of qualifying statements.

() movement from the particular to the general

(© an historical example followed by contemporary examples.

(®) a generalization followed by other generalizations.

® aclaim followed by supporting details

. The development of the passage can best be described as the
W presentation of two conflicting ideas followed by a resolution
(@) explanation of an historical issue leading o the examination of the same.
issue in contemporary society
(© chronological examination of an aspect of design during a particular time.

(®) movement from European to United States views of the topic
(® examination of technological advances at a particular poiat in time

. Taken as a whole, the footnotes suggest that

W) the author of the passage wants the text to present highly technical material

(®) the author of the passage relies heavily on Kasson's book

(© very ltlle was written about the topic of machinery and ornamentation prior
101976

(©) engineering magazines are an essential source for technical writers

(®) exceptin rare cases, it is best to use the latest published work when
documenting an idea or concept
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