Prompt:  The following is an excerpt from Things Fall Apart.  Read the passage and annotate it for elements to establish Chinua Achebe’s writing style.  Then using the elements you’ve identified write a well-organized essay analyzing the theme/message Achebe is trying to convey to his readers. 
For three years Ikemefuna lived in Okonkwo's household and the elders of Umuofia seemed to have forgotten about him. He grew rapidly like a yam tendril in the rainy season, and was full of the sap of life. He had become wholly absorbed into his new family. He was like an elder brother to Nwoye, and from the very first seemed to have kindled a new fire in the younger boy. He made him feel grown-up,- and they no longer spent the evenings in mother's hut while she cooked, but now sat with Okonkwo in his obi, or watched him as he tapped his palm tree for the evening wine. Nothing pleased Nwoye now more than to be sent for by his mother or another of his father's wives to do one of those difficult and masculine tasks in the home, like splitting wood, or pounding food. On receiving such a message through a younger brother or sister, Nwoye would feign annoyance and grumble aloud about women and their troubles. 

Okonkwo was inwardly pleased at his son's development, and he knew it was due to Ikemefuna. He wanted Nwoye to grow into a tough young man capable of ruling his father's household when he was dead and gone to join the ancestors. 

He wanted him to be a prosperous man, having enough in his barn to feed the ancestors with regular sacrifices. And so he was always happy when he heard him grumbling about women. That showed that in time he would be able to control his women-folk. No matter how prosperous a man was, if he was unable to rule his women and his children (and especially his women) he was not really a man. He was like the man in the song who had ten and one wives and not enough soup for his foo-foo. 

So Okonkwo encouraged the boys to sit with him in his obi, and he told them stories of the land-masculine stories of violence and bloodshed. Nwoye knew that it was right to be masculine and to be violent, but somehow he still preferred the stories that his mother used to tell, and which she no doubt still told to her younger children-stories of the tortoise and his wily ways, and of the bird eneke-nti-oba who challenged the whole world to a wrestling contest and was finally thrown by the cat. He remembered the story she often told of the quarrel between Earth and Sky long ago, and how Sky withheld rain for seven years, until crops withered and the dead could not be buried because the hoes broke on the stony Earth. At last Vulture was sent to plead with Sky, and to soften his heart with a song of the suffering of the sons of men. Whenever Nwoye's mother sang this song he felt carried away to the distant scene in the sky where Vulture, Earth's emissary, sang for mercy. At last Sky was moved to pity, and he gave to Vulture rain wrapped in leaves of coco-yam. But as he flew home his long talon pierced the leaves and the rain fell as it had never fallen before. And so heavily did it rain on 

Vulture that he did not return to deliver his message but flew to a distant land, from where he had espied a fire. And when he got there he found it was a man making a sacrifice. He warmed himself in the fire and ate the entrails. 

Examples of STYLE  - this is not a comprehensive list. 

	1. Sentence Structure
 
	Are the sentences long or short?  Why do they change?

Do they contain many subordinate clauses, or are they often fragments?

Are there any digressions or interruptions?

Is the word-order straightforward or unconventionally crafted?



	2. Pace
 
	Is the writing heavily descriptive, with emphasis on setting and atmosphere, or does it focus on action and plot movement?


	3. Expansive/Economical Diction 
	Is the writing tight and efficient, or elaborate and long-winded?

When does the author use one or the other mode, and why?



	4. Vocabulary
 
	Are words simple or fancy? Technical, flowery, colloquial, cerebral, obscure…etc.?



	5. Figures of speech
 
	Are there any metaphors, similes, or symbols? 

Are there any other uses of figurative language (personification, metonymy, and so on)?



	6. Use of Dialogue
 
	How often does dialogue tell the story? If it doesn’t, why not?

Do we see whole conversations or just fragments?

Does the conversation use slang or is it formal?  Does it appear natural or contrived? 

Does the dialogue give a sense of pacing, of pauses, of the unsaid?

How much does it substitute for narration?



	7. Point of View
 
	Possibilities: first, second, third, omniscient, limited omniscient, multiple…etc. 

	8. Character 

development
 
 
	How does the author introduce characters, and how do we see their evolution in the story?  What is their function and motivation?  What kinds of characters are they?
Full/round?  Stock characters?  Stereotypes? Caricatures?


	9. Tone
 
	What is the author’s attitude?  What is the mood of the story? 

Does the author seem sarcastic?  Aggressive?  Wistful?  Pessimistic?  In love? Philosophically detached?  Hopeful?  Ironic?  Bitter?  (And so on...)

Whatever the tone, where is it visible in the narrative?



	10. Word Color, 
Word Sound
 
	How much does the language call attention to or depend on the quality of its sound, e.g. through alliteration, assonance, consonance, dissonance, rhythm, unusual word choice, and so on?  Why?


	11. Paragraph / Chapter Structure
 
	Are paragraphs very short, or are they enormous blocks running across many pages? 

Are the chapters short or long?  How many are there, how are they organized, and why is this important?



	12. Time Sequencing / Chronology
	How has the author organized the chronology of events?  To what effect?  What is the work’s structural “rhythm”?



	13. Allusions
	How and how often does the author refer to other texts, myths, symbols, famous figures, historical events, quotations, and so on?  For what purpose?


	14. Experimentation in Language 
	Are there any unusual techniques, such as stream-of-consciousness, mixing styles and genres, unusual layout on the page, breaking rules of grammar and form, onomatopoeia, and so on?



	15. Metafictional
 techniques
	Does the author call attention to his or her own process of narration?

Are the narrator’s position, role, and thoughts as a storyteller mentioned explicitly in the text?  What function does this serve?


